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Thomas Stevens, Trumpet 
PAUL HINDEMITH 
Sonata (1939)- 16:54 

1. Mit Kraft (5:15) 
2. Massig bewegt (1:59) 
3. Trauermusik and Chorale (9:34) 

pub. by B. Schott's Sohne 

EUGENE BOZZA 
4. Caprice (1943) - 7:48 
pub. by Alphonse Leduc 

J. GUY ROPARTZ 
Andante and Allegro (1906) - 6:22 

5. Andante (2:53) 
6. Allegro (3:23) 

pub. by Editions Salabert 

J. ED BARAT 
Andante and Scherzo (1934) - 6:33 

7. Andante (4:11) 
8. Scherzo (2:20) 

pub. by Alphonse Leduc 

EUGENE BOZZA 
9. Lied (1976)-2:07 
10. Badinaae (1953)-2:15 
pub. by Alphonse Leduc 

09414 7761 

Manufactured in U.S.A. 
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FRANCIS POULENC 
Sonata (1924) -8:47 
for Trumpet, Horn, & Trombone 

11. Allegro moderato (3:55) 
12. Andante (3:05) 
13. Rondeau (1:40) 

pub. by Chester Music 

DAVID BORDEN 
Six Dialogues (ca 1958) - 7:54 
for Trumpet & Trombone 

14. Allegro ( :52) 
15. Allegro ( :37) 
16. Andante un poco allegretto (1:34) 
17. Con giorralita (1:02) 
18. Majestic (2:09) 
19. Allegretto (1:22) 

ROBERT HALL LEWIS 
20. Monophony VII (1972) - 7:30 
Unaccompanied Trumpet 
pub. by Doblinger: Vienna, Austria 

TOTAL TIME - 67:01 

"Without a doubt, one of the world's finest 
brass players" — American Record Guide 

"Tom Stevens is atone and the same a virtuoso 
and a highly thoughtful musician. I can think of 
only a handful of players who are his equal, 
and certainly none better." — Andre Previn 

© 1976J978,1980J996. Crystal Records Inc., 28818 NE Hancock, Camas, WA 98607; fax 360-834-9680, phone 360-834-7022 
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excessive refinement and over emotional¬ 
ism of Debussy and the "impressionists." 
Although Poulenc wrote more serious 
music in later life, the Sonata, written 
during his early years, is an expression of 
the philosophy of "Les Six/' ana one can 
assume this was of more importance to 
him than any trumpet-cornet performance 
differences. Ropartz, from Brittany, was 
labeled the spokesman for the Breton and 
the last of the great "regional" composers. 
As the director of the conservatory at 
Strasbourg he was geographically close to 
Germany and this could have resulted in 
his familiarity with the chromatic trumpet 
in F. Nevertheless, even the original 
edition included parts for the Bb cornet 
and the C trumpet! 

Eugene Bozza (1906-1991), on the 
other hand, had a close relationship with 
the Paris Conservatory and it is possible 
this provided him with a close awareness 
of the trumpet-cornet performance 
differences. Bozza contributed numerous 
works for winds and brass, in both solo 
and chamber settings; Sonatine is one of 
the earliest and most popular works for the 
modern brass quintet. In his work he 
exhibits a keen awareness of the 
instruments themselves, possibly because 
of his experience as an educator and 
adjudicator. One is easily convinced of his 
intentions concerning the trumpet, at least 
on the pieces heard on this recording. 

The French influence on American 
trumpet playing has been a profound one. 

not only because of the training literature 
exported to the United States, but also 
because of the outstanding contributions 
of certain performers, such as Georges 
Mager of the Boston Symphony, who 
emigrated to the United States from France 
during the 1930s. The so-called American 
style, however, is not a carbon copy of the 
French or any other. Consequently, this 
recording of the French pieces does not 
represent an attempt to provide a 
contrived version of the French style, but 
rather is intended as one American's 
interpretation of the music itself. 

J. Ed. Barat (dates unknown) 
composed several works for brass and 
saxophone, and it is suspected he was a 
French brass player. Andante and 
Scherzo was a Paris Conservatory piece 
which was very popular in American 
Conservatories ana schools of music in the 
1940s and 50s. 

The ensemble work on this recording, 
the Poulenc Sonata, has always been a 
controversial piece because or the 
numerous discrepancies in the articulation 
markings of the individual parts. Since it is 
a light, almost comical, composition, do 
the aforementioned discrepancies 
represent a subtle, Mozartean kind of 
humor injected into the work by the 
composer? Or do the articulation 
differences reflect a Mahlerian approach, 
whereby the composer's intentions were to 
use notation specifically to nullify or 
(continued on other side: NOTES) 



(continued from other side: NOTES) 
modify individual, or regional, stylistic 
tendencies in order to enhance the 
ensemble effect? Perhaps the most logical 
explanation comes from French sources 
who insist that Poulenc's notational 
differences were a cynical expression of 
the composer's disgust with certain 
chamber musicians he knew, who would 
spend countless hours rehearsing only to 
perform at concerts where, in spite of 
such rehearsals, each musician would go 
his own way. 

In any case, the performance here is 
one where the text is followed, including 
the now well-known articulation 
discrepancies, with the sole exception of 
the controversial C sharp or C natural 
(descending partial D minor scale) as it 
occurs in measure three of the primarily 
rondo theme in the third movement. 
Performer choice, in this case, was in 
favor of the C natural solution. 

David Borden, born in 1938, 
attended the Eastman School of Music, 
during which time he composed the 
Dialogues for Trombone and Trumpet. In 
recent years, he has been involved with 
electronic music. This recording originally 
appeared on one of Ralph Sauer's solo 
albums and he wrote the following about 
this work. "I became acquainted with the 
Borden Dialogues while attending the 
Eastman School of Music. Initially, I used 
them as etudes in an attempt to compete 
with the trumpet on an equal level of 

technique. However, with continued study, 
their musicality began to emerge. From the 
original Fifteen Dialogues, I hove chosen six 
of my favorites." 

Robert Hall Lewis, born in 1926, 
received the MM degree from the University 
of Rochester and then went to Paris for 
further studies with Nadia Boulanger. He 
also studied at the Paris Conservatory and 
the Vienna Academy of Music. Monophony 
VII is one of a series of monophonies 
written for solo instruments by the 
composer. It is a non-serial, although freely 
atonal, work in the form of four sections: 
Senza Misura, Andante Moderate, Senza 
Misura Quasi Cadenza, and Allegretto. The 
composer's intentions were to explore to a 
greater extent the timbral potential of the 
trumpet, i.e., the gradual entering and 
removal of the cup mute, variable vibrato 
speeds, hand muting, pedal tones, flutter 
tongue, etc. 

Thomas Stevens CDs on Crystal include: 

CD665: Sonatas by Davies & Antheil; Sonatina by Henze; 
Stevens: A New Carnival of Venice for 4 trumpets. 
CD667: Reynolds Signals; Kraft Encounters III; Chou Wen- 
chung, Soliloquy of a Bhiksuni; Henderson Variation 
Movements, Revueltas, Campo, Kupferman 
CD960: Philharmonic Standard Time. Jazz renditions of songs 
by Green, Kaper, Raksin, Scherzinger, Mancini, Grofe. 
CD801: Hovhaness Prayer of St. Gregory, etc. 
CD806: Hovhaness Avak, The Healer, etc. 

Send for free catalog: Crystal Records Inc. 
28818 NE Hancock, Camas, WA 98607 

Thomas Stevens, the distinguished 
principal trumpet player with the Los 
Angefes Philharmonic Orchestra for over 
25 years, has been described bv the Brass 
Bulletin as "undeniably one oftne most 
important voices in the development of the 
trumpet in the latter part of the 20th 
century", primarily for his efforts in 
promoting, through performances and 
recordings, new works for solo trumpet as 
well as the publication of many of his 
educational materials on the same subject. 
He is a published and recorded composer, 
whose music is performed by many of the 
leading performers and ensembles in the 
world, including Roger Bobo, the Chicago 
Symphony, and the Los Angeles Philhar¬ 
monic. Stevens was a founding member of 
the Los Angeles Brass Quintet and has 
been a soloist with orchestras and has 
performed recitals throughout the world. 

"Without a doubt, one of the world's 
finest brass players", said the American 
Record Guide, and Andre Previn was 
inspired to write "Tom Stevens is atone 
and the same a virtuoso and a highly 
thoughtful musician. I can think of only a 
handful of players who are his equal, and 
certainly none better." Michael Tilson 
Thomas spoke of "the brilliance of Tom 
Stevens' trumpet ploying", and Doc 
Severinson, when describing one of 
Stevens' many Crystal recordings, wrote "I 
first heard Stevens' new CD while lying 
down, which was a good thing since I 
would hove fainted if I were standing. This 

recording clearly defines what is possible 
on the trumpet...in a very artistic fashion." 

John Cerminaro was principal horn with 
the New York Philharmonic from 1969 to 
1979, when he left to join the Los Angeles 
Philharmonic in the same capacity. After 
several years with the Los Angeles 
Philharmonic he returned to New York for 
a short time to teach at Juilliard and again 
perform as first horn with the New York 
Philharmonic. He is currently principal 
horn with the Seattle Symphony and is an 
active solo recitalist. 

Ralph Sauer has been principal trombonist 
with the Los Angeles Philharmonic since 
1974. Born in Fmiladelphia, he joined the 
Toronto Symphony as principal trombone 
at the age or 23. During his six years in 
Toronto, he appeared as soloist with the 
Symphony and played principal trombone 
with the Canadian Opera Company and 
the CBC Orchestra. He has given recitals 
and master classes in North America, 
Europe, and Japan, and is a member of 
the Summit Brass. 

Zita Carno, a native of New York City, 
received B.M. and M.M. degrees from the 
Manhattan School of Music in 1 956 and 
1957. In 1959 she made her recital debut 
in Town Hall, and in 1960 appeared as 
soloist with the New York Philharmonic 
under Leonard Bernstein. She is presently 
keyboard player with the Los Angeles 
Philharmonic Orchestra. 
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